15 JUNE

16 JUNE

6:30 pm - 7:30 pm: Online Plenary: Food as Performance: Virtuality, Visuality
and Textuality by Jolly Puthussery

8:30 am - 9:30 am: Registration
8:30 am - 10:30 am: Workshop I - Form-Based Documentary Filmmaking by
RP Amudhan
10:00 am - 10:30 am: Inauguration
10:45 am - 12:45 pm: Plenary I - To Be Not Meaning: On the Persistence of
Signifier in Migrant Writing by Mohamed Shafeeq Karinkurayil | Reading Off the
New Textualities by Arul Mani
1:30 pm - 3:00 pm: Paper Presentation I
1:30 pm - 3:30 pm: Film Screenings I - Ajeeb Mulakaatein in Ajab Times: A
Festival of Lockdown Films by Shabnam Virmani and Parvataneni - Had Anhad:
Journeys with Ram and Kabir (Dir. Shabnam Virmani, 103 min, 2009)

17 JUNE

3:45 pm - 4:30 pm: Dialogues I - On Making a Comic by Philip Victor and
Nivedhana Pandian

8:15 am - 10:15 am: Workshop I - Form-Based Documentary Filmmaking,
RP Amudhan
8:15 am - 10:30 am: Paper Presentation II
10:30 am - 12:30 pm: Plenary II - Imperfect Fictions for a Digital Self by Nadika
Nadja | Fanwork and Online Publics by SV Srinivas
1:30 pm - 3:30 pm: Paper Presentation 3
1:30 pm - 3:30 pm: Workshop II - The Person in Writing: Writing from the
Everyday by Vijeta Kumar
3:30 pm - 4:30 pm: UG Presentations
3:30 pm - 5:30 pm: Workshop III - Memory and the Pandemic by Dr Etienne
Rassendren

18 JUNE

4:30 pm - 5:30 pm: Workshop IV - Archiving for the Person: Tunnelling into
the Past by Cheriyan Alexander

8:45 am - 10:15 am: Paper Presentation IV
8:45 am - 10:15 am: Workshop V - Zero on Technique: Translating Film for the
Person by Arul Mani
10:30 am - 12:30 pm: Plenary III - Between Art and Writing: Finding One's
Voice and Learning to Speak in It by Indu Harikumar | Don Quixote in Kadhakali
by B Hariharan
1:30 pm - 4:00 pm: Workshop VI - Zine-Making: A Sing-Songy Paatu Book by
Indu Harikumar
1:30 pm - 4:15 pm: Film Screenings II - Ajeeb Mulakaatein in Ajab Times: A
Festival of Lockdown Films by Shabnam Virmani and Parvataneni Don’t Fall in Love With Those Who Wander In Boats: Meditations on Separations
(Dir. Shabnam Virmani, 22 min, 2021) | Meera, Thaare Kain Laage Gopal?: Meera,
Who is Krishna to You After All? (Dir. Shabnam Virmani & Prashant Parvateneni,
41 min, 2022) | How Can I Forget?: The Legend of Marui (Dir. Shabnam Virmani,
45 min, 2022)
4:30 pm - 5:15 pm: Open House - Prof. Cheriyan Alexander
5:15 pm - 5:45 pm: Valedictory Function

St. Joseph’s College is a Jesuit institution founded in 1882.
The College works by the principle of the preferential
option for the poor, articulated by Pedro Arrupe SJ, and
views education as a means by which social justice can be
secured. In 2004, the College was declared as a ‘College of
Potential Excellence’ by the University Grants Commission,
New Delhi, along with 47 other colleges in the country. St.
Joseph’s was declared as an autonomous college by the
Karnataka Government in 2005 on the recommendation of
the University Grants Commission, New Delhi. In 2005, the
institution was accorded the status of College of Excellence
by the University Grants Commission. The College was
re-accredited by the National Assessment and
Accreditation Council with 'A++,' securing 3.73 out of 4 in
2017.

St. Joseph’s College (Autonomous)
Bangalore 560 027 | est.1882

Recognised as a ‘College of Excellence’ by UGC
Re-accredited with A++ grade and 3.79/4.00 CGPA by NAAC
DBT Star College | DST-FIST Supported College.

The Department of English became a gateway department
within St. Joseph’s College because it was the first to
recognize and respond to the heterogeneities of the
classroom, caused by a post-1980s surge in the number of
students from underprivileged backgrounds seeking
admission to general degree colleges. These students asked
for more, and in listening to them, the department found its
magis, the term in Jesuit pedagogy for going beyond
ordinary effort. This formative experience has since shaped
the inter-disciplinary collaborations that produced a
Master’s Programme in English, and undergraduate
programmes with English Literature, Communicative
English, Journalism, Creative Writing and Theatre.

CONFERENCE 2022
Registration Fee:
The Registration Fee covers
conference kit, lunch, admission
to plenaries, presentations,
performances, and one
workshop of your choice.
Students + Research Scholars:
Rs. 750/Teachers + Professionals:
Rs. 1000/Daily Registrations: Rs. 500/-

To register, please transfer
the fees applicable to:
BJES Principal St Joseph’s
College
0108053000019933
Savings Bank
IFSC: SIBL0000964
South Indian Bank
SJC Campus - EC

16-18 June

Mail the transfer details to worldswrit@gmail.com. You may also
register in person on 16th June, and for workshops on the day,
subject to availability.

A NATIONAL
CONFERENCE

Contact:
worldswrit@gmail.com

Dr Achuth A (+91 90742 59895)
Dr Lillykutty Abraham (+91 96057 69504)

organised by

New Textualities &
Their Online Lives

The Department of English
St. Joseph’s College
(Autonomous)
Bengaluru

16 17 18
JUNE JUNE JUNE

The arrival of new media has resulted in radical shifts in the way
texts are read, studied and understood in literary, cultural, and
linguistic studies. This has, on the one hand, led to the
broadening of the objects and materials considered texts
within academic discourse. Simultaneously, the emergence of
the internet has drastically altered the form and structure of
writing the world, the processes of meaning-making and
narrativizing our experiences, sharing and communicating
social and political messages, etc. Emphasizing the academic
shift from studying literature to textuality in the 21st century,
Robert Scholes notes, “The study of textuality involves looking
at works that function powerfully in our world, and considering
both what they mean and how they mean.”
How has new media altered the scope of writing about our
worlds? How has the texture and structure of writing been
recast in contemporary narratives? In what ways have
conventional modes of literary expression, political assertion
and performative art been refashioned, taking the form of
emergent, and often ephemeral, textual existences? What
implications does the pervasiveness of new media, especially in
the post-COVID world, have on the way we envision, locate and
narrate our selves in collusion with or in opposition to broader
social and political contexts? Does it engender a
democratization of the public sphere or does its algorithmic
certainty lead to vapid homogenization of tastes, beliefs and
opinions?
The present moment necessitates a reflection on the future of
literary studies taking into account the vast diversity of
emergent textualities and their changing modalities of
expression, circulation and reception. The resurgence of
existing genres like science fiction, speculative fiction and
fantasy and their growing appeal in South Asia opens up a
space for the critical examination of literary production and
readership in new regional contexts.

The multi-medial nature of online production has led to
composite forms of expression such as Instapoetry, web
comix, micro-essays and memes, which have revised the ways
in which we perceive, read and circulate literary texts. Their
intertextual and metatextual configurations, their interactive
and immersive basis, raises pertinent questions regarding the
ways in which the writer-producer-reader axes are
reformulated in the present circumstances. Furthermore,
social media platforms such as Instagram and TikTok have
given form to new performative paradigms which break the
conventional boundaries of artistic production.
The pervasive presence of new media results in our existence
and our expressions being increasingly mediated and
mediatized by technology. With the emergence of instant
messaging and social networking, technology has transmuted
the ways in which languages are used in everyday contexts.
Furthermore, what implications does the digitization of
language – through AI-driven language learning and
processing systems – have on our use of and interactions with
languages? Do these new formulations break the established
boundaries between the numerical, the alphabetical and the
pictorial as distinct semantic systems? How are extant social
demarcations and hierarchies mapped onto this evolving
linguistic world? Does the internet establish a culture of
monolingualism, reinforcing and homogenizing English as the
norm, and thereby threaten the very presence and relevance
of vernacular and regional languages? What is the future of
Bhasha in the digital age?
Organising Committee
Patrons
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The growth of new media has also allowed for the
democratization of the public sphere and the emergence of
platforms for dissent and dissonance. These spaces, lying
outside the guarded boundaries of conventional media, have
evolved as arenas for political assertion and contestations,
artistic and creative productions, crafting the aesthetics of the
marginalized and the minoritized. How have social media and
online broadcasting platforms been utilized for challenging
hegemonic normativity through the growing assertion of
Dalit, trans, queer and other political identities? What new
modes of expression and forms of textuality reconfigure
narratives of marginality? In an increasingly digitized world,
how does the internet simultaneously exist as a space of state
control and surveillance as well as a site of heterogeneous
modes of resistance?

Writing Worlds, Worlds Writing: New Textualities and
their Online Lives is an annual conference organized by the
Department of English, St. Joseph’s College, Bangalore,
which attempts to initiate discussions and debates on the
changing nature of textual practices and their
contemporary relevance. The conference will include paper
and poster presentation, plenary sessions, workshops and
installations, and will be conducted in hybrid (on-site +
online) mode. The conference invites papers and posters
from undergraduate and postgraduate students, research
scholars, independent researchers and academicians
focusing on (but not limited to) the following themes:
• SF/speculative fiction in South Asia
• Refashioning reportage and truth-telling
through graphic novels
• New and emergent literary forms
• New modes of visual/cinematic production
• AI, language and literature
• Bhasha, literature and digital media
• New media and marginalities
• Online education and justice-centred pedagogy
• New media, performance and digital theatre

